English 282: African American Literature
From Protest to Progress

Tuesdays  & Thursdays, 1:40-2:55 p.m., Chambers 3084

Professor L. Lamar Wilson, B01 Carnegie Guest House, 9-9:30 a.m., 1-1:30 p.m., 3-4:30 p.m. TH or by appointment
Contact: 704-894-3065 (during office hours); llwilson@davidson.edu  ** Please allow 24 hours for response to email. For email sent after 9 p.m., the 24-hour window begins the following morning, when the email likely will get read. **
Course Description

Predating the nation’s founding, African American literature has been marked since its inception by its writers 1) affirming their equal humanity under the auspices of divine forces while being treated as subhuman property; 2) staking claim upon and expanding the ideals of what constitutes American identity and culture; and 3) reflecting on their state of living with what preeminent scholar W.E.B. Du Bois terms a “double consciousness,” a keen, spiritual awareness of a dual citizenship and ancestry in these United States and in a continent that has always been at once reviled for its link to dark skin and religious and cultural difference and revered for its wealth of natural resources. We will explore this journey through the mourning and protest—subtle in its nuanced critique in the eighteenth century and at times scathing in its nineteenth-, twentieth-, and twenty-first century manifestations—in the poetics of African American writers as we chart a new genealogy for protest literature vis-à-vis an African American literary subgenre that few scholars have examined intently: the poetic elegy. Along the way, we will navigate gaps in the current historicization of this form as we explore a centuries-long genealogy and theorization of protest in African American poetics and performance. Primarily, we will be studying lineated poetry, but we will also ponder the ways these writers blur and expand genre boundaries in poetic fiction, nonfiction prose, spoken word, and song and in the ways that gender and sexuality further complicate what it means to be non-white and American. We will resituate the poetics in the prose and lineated poems of David Walker, Frederick Douglass, W.E.B. Du Bois, Richard Wright, Ann Petry, James Baldwin, and others through the mid-twentieth century on a continuum of protest, not as its progenitors. Rather, our genesis for protest will be in the eighteenth-century ballads of Lucy Terry Prince, the nameless toilers who birthed the Negro Spirituals, and the poems of Phillis Wheatley. As a historiography of African American poetics borne of these women to immediate past poet laureate Natasha Trethewey unfolds, gendered readings parse the ways that black women personae serve as harbingers of post-traumatic protest in the lingering aftermath of chattel slavery and its cruel twentieth-century descendant, Jim Crow. This course will close by mining the poetics of writers of color of other ethnicities who have arrived on these shores experiencing similar ostracism and oppression and have joined the African American protest tradition by adaptation, using creative, rhetorical modes to serve their own poetic (re)visions and expansions of American, non-white identities.

Learning Outcomes
By semester’s end, you will be empowered to:
1. Chart a new genealogy for the multi-generic African American protest tradition, identifying writers, major and minor, in various movements from the canon’s advent to the present.
2. Verbalize, in clear, concise, and precise oral and in written communication, your interpretation of poems’ conceits, fiction pieces’ themes, and essays’ theses and articulate how they intersect with elements of African American mourning and protest.
3. Identify elements of poetics—form, prosody, meter, imagery, characterization, irony, polemic, synesthesia, etc.—that offer a valence for literary inquiry and analysis of poems, fictional prose, and nonfiction essays in the canon.
4. Read critically and closely conversations among philosophers, literary scholars, and creative writers, historical and contemporary, about African American literature.
5. Demonstrate effective written modes of analysis, argumentation, and inquiry that expand ongoing conversations about African American poetics and protest.

6. Articulate original ideas in African American literary scholarship and historiography about the elegiac and protest tradition in short (2-3 pages) and longer (5-7 pages) essays.
7. Interrogate ways of contemplating the expansiveness of “blackness” as a liminal identity from which other writers of color enact poetic mourning and protest.
Required Texts

Gates Jr., Henry Louis and Nellie Y. McKay. Eds. The Norton Anthology of African American Literature. 2nd Edition. Vols. 1 and 2. New York: W. W. Norton & Co., 2004. 

Hacker, Marilyn. “What’s American About American Form: Phillis Wheatley and the Rest of Us.” Unauthorized Voices: Essays on Poets and Poetry, 1987-2009. Ann Arbor: University of Michigan Press, 2010. 3-7. (On Moodle)
Hume, David. “Of National Characters.” Philosophical Works of David Hume. Boston: Little, Brown and Co., 1854. (On Moodle)

Excerpts from Aesthetics: A Reader in Philosophy of the Arts, edited by David Goldblatt and Lee B. Brown (On Moodle)
Excerpts from Classic Writings on Poetry, edited by William Harmon (On Moodle)
Excerpts from Philosophic Values and World Citizenship: Locke to Obama and Beyond, edited by Jacoby Adeshei Carter and Leonard Harris. (On Moodle)
Excerpts from Poetry and Cultural Studies: A Reader, edited by Maria Damon and Ira Livingston (On Moodle)
Recommended Writing Resources

Graff, Gerald and Cathy Birkenstein. They Say/I Say: The Moves that Matter in Academic Writing.  New York: W.W. Norton, 2009. 

Hacker, Diane. A Writer’s Reference With Writing About Literature. 6th Ed. Boston: Bedford/St. Martin’s, 2015.
Course Requirements
· Quizzes (5 in-class)

· Midterm Exam (take-home, Oct. 22)

· Argumentative Essay (5-7 pages, Dec. 11)

· Final Exam (Dec. 15, take-home)
· Attendance & In-class Participation 
Quizzes

You will complete five quizzes in class. They will consist of short-answer responses and explications of passages by writers we will have discussed in class. 

Midterm

Mid-semester, you will have a week or so to complete an exam of short-answer responses, passage explications, and an argumentative essay (of at least two pages) based on cumulative knowledge of the texts and writers we will have explored.

Argumentative Essay

You will be expected to craft an argumentative essay of five to seven pages about (a) writer(s)’ oeuvre in the context of classical notions of poetics (from Aristotle, Hume, Burke, Horace, Du Bois, Lorde or other philosophers and theorists) and how his/her/their works intersect with African American or multi-ethnic American poets and their acts of protest in writing. I’ll give you an extensive handout about the final paper shortly after the midterm.
Final exam

At the semester’s end, you will have a two-hour exam of short-answer responses, passage explications, and an argumentative essay (of at least two pages) based on cumulative knowledge of the texts and writers we will have explored in the second half of the class. It, too, will be take home or otherwise proctored.
Grading 

 I will calculate your final grades according to the following scales:

· Quizzes (5)………..…………………………………...……………………………..…...50 points

· Attendance/In-class Participation …………...............................................................................50 points 
· Midterm Exam………..…………………………………...…………………………….100 points

· Argumentative Essay…….………………..……………….………………....………......100 points

· Final Exam…….………………..……………….…………………………….…....…....100 points


370-400 = A

330-345 = B

290-305 = C

250-265 = D



360-369 = A -

318-329 = B-

278-289 = C-

238-249 = D-


359-346 = B+

306-317 = C+

266-277 = D+

<237      = F

On-campus Readings

You are strongly encouraged to attend the readings of professional writers who visit Davidson and write a response about your experience listening to and observing at least two of them. 

· Dr. Vladimir Alexandrov, Monday, Sept. 7, 8 p.m., Lilly Family Gallery
· Jagoda Marinić, Wednesday, Sept. 30, 8 p.m., Hance Auditorium

· Amy Bagwell, Jeff Jackson, Alan Michael Parker, L. Lamar Wilson, Monday, Oct. 19, 7 p.m., Hance Auditorium

· Lee Smith, Wednesday, Oct. 28, 7 p.m., Lilly Family Gallery

· Ta Nehisi Coates, Monday, Nov. 16, 7 p.m., Duke Auditorium
Course Requirements
1. Because a major portion of the work in this course is done in class, daily attendance is mandatory. 
Two unexcused absences are allowed; all others will negatively impact your final grade. Excessive tardiness (greater than 10 minutes) and arrival without work will count as an absence. If you come to class and clearly exhibit you have not read the assigned texts, you not only will be marked absent, but you may be asked to leave class. After two unexcused absences, your participation grade will be reduced by five or more points per absence. After six unexcused absences, you will automatically fail this class. Absences will not be excused without sufficient documentation, and a simple note that one visited the campus health center may not suffice.

2. All formal writing you submit must be double-spaced in 12-point Times New Roman on pages with standard 
1-inch margins on all sides. Make sure you select “No Spacing” in your toolbar before double-spacing your work and that you change your Word defaults (in older versions) from 1.25-inch margins. Otherwise, you will inadvertently add extra space between paragraphs and throughout your work. Please be mindful to avoid this error. Emails, in-class writing, homework responses and Moodle discussion, however, don’t have to be double-spaced.  
3. You’ll be expected to follow the rules of MLA Style. Bookmark http://www.lib.unc.edu/instruct/citations/ or purchase a reference text such as The Penguin Handbook by Leslie Faigley or They Say/I Say: The Moves That Matter in Academic Writing by Gerald Graff and Cathy Birkenstein. 
4. Your work should be submitted by class time on due dates to me and/or your fellow group member(s). Late assignments will incur penalty as a breach of the contract unless we discuss your extenuating circumstances in advance and you provide documentation upon returning to class. (Again, a note from parents/guardians or a note that you visited the campus health center or a hospital will not suffice. You’ll need a more official note of excuse from a health center designee.) Back up your work in as many ways as you can (e-mail, USB drive, FileBox, external hard drive, etc.). Loss of work due to technological lapses may not excuse you from penalty. 

a) The heading of every feeder and assignment should include the following, double-spaced successively in the order listed, in the upper left corner of each assignment:
Your Full Name
Mr. Wilson

English 282
Date (1 October 2015)

In upper-right corner of every subsequent page, you should include your last name and the page number (as in Wilson 2) of your work.

b) Each heading should be followed by a title that summarizes the theme/thesis of your piece of writing.  
c) Please staple all materials before coming to class. When submitting your unit projects, please put all drafts and workshop handouts in a pocket folder, with your final draft on top. If your work isn’t stapled and isn’t in a folder, I will deduct points from your final assignment grade.
5. Build a network among classmates so that when you are absent you can find out what you’ve missed. I will be available to help, but it’s important that you build a rapport with your colleagues as well.

6. It is my desire and expectation that all will pass this class. For all students who make a D or below on a complete assignment submitted on time, see me about rewriting it to improve your grade.

Disability Statement

As one who has successfully conquered physical barriers to learning, I’m happy to make reasonable accommodations for students who face challenges. Students with disabilities are responsible for self-identification. For a copy of the complete policies regarding students with disabilities, or if you are a student with a disability and would like to request accommodations, please contact contact Nance Longworth, Access and Disability Resources Coordinator, at the Academic Access and Disability Resources Center for Teaching and Learning, 704-894-2129, or Kathy Bray, Associate Dean of Students, Dean of Students, 704-894-2225.

Honor Code

Each Davidson student is honor bound to refrain from stealing, lying about college business, and cheating on academic work. Stealing is the intentional taking of any property without right or permission. Lying is intentional misrepresentation of any form. Cheating is any practice, method, or assistance, whether explicitly forbidden or unmentioned, that involves any degree of dishonesty, fraud, or deceit. Cheating includes plagiarism, which is representing another's ideas or words as one's own. Additional guidelines for each class may be determined by its professor; each Davidson student is responsible for knowing and adhering to them. Each student is responsible for learning and observing appropriate documentation of another's work. Each Davidson student is honor bound to report immediately all violations of the Honor Code of which the student has first-hand knowledge; failure to do so is itself a violation of the Honor Code. All students, faculty, and other employees of Davidson College are responsible for familiarity with and support of the Honor Code. Any student, faculty member, administrative officer, employee, or guest of the College may charge a student with a violation of the Honor Code. Charges are presented to the Dean of Students and at the Dean’s discretion must be signed. If the Dean determines that further proceedings are warranted by the Honor Council, he or she will prepare a formal charge. Hearings, administrative conferences and other proceedings regarding alleged violations of the Honor Code shall be conducted pursuant to the Code of Disciplinary Procedures. Your pledge: “On my honor I have neither given nor received unauthorized information regarding this work, I have followed and will continue to observe all regulations regarding it, and I am unaware of any violation of the Honor Code by others.”

Writing Center

I encourage you to work with our class Writing Fellow, Meg Mendenhall, and to visit the campus Writing Center. To make an appointment for a specific time and date (or with a tutor who provides support for a specific subject), go to https//davidson.mywconline.com. You need to register the first time you visit, after which you can log in and make an appointment. You are also welcome to drop by the center (at the back left corner of the library first floor) to see if a tutor is available; tutoring hours have expanded slightly and vary by day but are generally Sunday-Thursday, 2-4 and 7-11 p.m. This semester, the center also will have Friday afternoon hours available. To get the most out of a Writing Center visit, bring your essay prompt, relevant readings, and a draft of your work in progress with you.
Here are some basic standards on writing that should offer insight on what to expect when your essays and exams are graded:

A:  The document is excellent as is, with little or no additional revision necessary. It meets the writer’s and the readers’ needs clearly and efficiently.  It not only meets the purpose of the assignment, but it does so in a particularly ingenious or elegant way. It is substantially better than the ordinary assignment, and there are virtually no problems with standard grammar and punctuation. It has been organized to meet the needs of its audience and clearly demonstrates an above-average fluency with written English.

B:  The document meets assignment goals with some revision. It contains all significant/required content, but certain elements of organization, focus or writing style need work. Editorial revisions pertain to words and sentences or to one or two small sections.  Overall, it meets the goals of the assignment and effectively articulates them in most respects, and it demonstrates a better than adequate level of fluency with written English, with a few grammatical/mechanical errors present.

C:  The document requires significant revision before it meets assignment goals; though it contains most of the necessary information somewhere, its content, design, and organization prevent readers from accomplishing the intended goals. Large passages might need to be rewritten or reorganized, or the assignment might contain extensive stylistic problems. It demonstrates an acceptable level of fluency with written English. There are, however, too many grammar or punctuation problems for a professional assignment.

D:  The document requires extensive revision before it meets assignment goals. Though it attempts to meet the requirements of the assignment, it is deficient in content, focus and organization, or it may contain extensive grammatical or mechanical errors.  Although it shows some evidence of an attempt to apply the principles discussed for the assignment, the attempt was not generally successful.  There are so many problems with either punctuation or grammar that the reader has a difficult time gathering the meaning/purpose of the assignment. 

F:  The document completely fails to meet the purpose and requirements of the assignment; readers cannot accomplish the intended goals.  The assignment shows no evidence of application of the principles discussed in the course.  There are so many problems with either punctuation or grammar that the focus of the assignment is completely unclear.  An assignment that does not meet the length requirement or that is submitted late may also receive a failing grade.
Your 50 points of in-class participation will be assessed each class based upon the extent to which you: 

1. Engage actively during every class period, and always use classroom time productively.  Everyone has an off day from time to time, but you should be consistently working and focused on the texts at hand during class.
2. Be on time for class consistently, and be absent very rarely. Two tardies equal one absence. More than two unexcused absences (one week) throughout the semester, or any unexcused absence when a conference is scheduled, will break the contract and result in loss of points in increments of 10-20, depending upon whether your absence results in your not submitting work due on that date.  

3. Be prepared for class consistently.  Complete the required reading, print any required handouts, and bring your laptop and research I’ve required.  

4. Produce complete, thoughtful responses to every assignment, and turn all work in on time.  Post every assignment to Moodle or via email to me by the assigned deadline.

5. Proofread final drafts to eliminate distracting surface errors and typos.  Final drafts do not have to be perfect, but you should learn any grammar rules that consistently give you trouble by talking with a classmate, using a handbook such as Bremer’s Words on Words or Graff’s They Say I Say, and/or meeting with me.  

6. Avoid plagiarism by (a) taking careful notes to help you distinguish between your own ideas and language and those you have borrowed from sources, (b) attempting to cite all sources correctly even in first drafts, (c) mastering citation conventions and citing all sources correctly in all final drafts, and (d) never attempting to disguise another’s work as your own, never purchasing essays online, and never engaging in any other act of academic dishonesty.  New ideas only come about because we are all constantly borrowing ideas and sharing our work with others; be generous about attributing and citing those whose work has influenced your own.  

7. Attend all scheduled conferences with me and come prepared to use the conference time productively.
  

8. Show respect for your classmates and your instructor.  See earlier instructions in the syllabus for specifics.

My Pledge to You

I will facilitate and cultivate, as your instructor, a learning community and encourage respect and inclusivity of all members and your diverse worldviews. I will strive to make work engaging and relevant to our objectives and make necessary revisions to our schedule and assignments to ensure you are gleaning as much as possible from class time and its activities. I will listen actively and attentively and will be available during office hours as well as during individual conferences. I will do my best to support you as you work to become more confident, skilled writers.
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

By signing below, you acknowledge that you understand each of the responsibilities outlined above and indicate your intention to fulfill the contract in good faith.

_________________________________ 

_____________________________

Signature





Date

Student Information (please print legibly):

Name:
_______________________________________________________________________

Preferred name or nickname: ______________________________________________________

University email address(es) (indicate which is preferred):_________________________________

Major (Declared or Anticipated)____________________________________________________
Hometown_____________________________________________________________________
Birthday_______________________________________________________________________
Discuss your past English/literature course experiences. List as many African American writers and texts as you can that you have you read. Now list other non-white writers of other ethnicities that have you engaged whose work seems to resonate with what you identity now as “blackness.”  

What does the term “poetics” mean to you? How are poetics and poetry related?

What do you like to read (and/or write) in your spare time? 
How comfortable are you in large groups (full-class discussion)? How comfortable are you in small groups of three or four? How comfortable are you in one-on-one discussion?
(Answer privately.) List any circumstances that I need to know of that may affect your performance in this course.

____________________________________________________________________________________________________

Your pledge to me:

By signing below, I indicate that I have read and understand the syllabus requirements. I agree to abide by them. 

Student signature:_______________________________________________________Date:_______________________

Printed Name:_______________________________________________________________________________
Fall 2015 Calendar

Fall 2015

(will be adjusted as needed)

Week  

Tuesday                   



Thursday                                              

	1

Aug.
	 25     Note:  The Norton Anthology will be abbreviated as NA.  
          Syllabus overview 


	27   Aristotle, “Poetics” (Moodle); 

      Horace, “Ars Poetica”
SYLLABUS CONTRACT & QUESTIONNAIRE DUE

	2
Sept.
	   1  PHILOSOPHIES OF POETICS 

     AND “DARK” ONTOLOGILES
     Cavitch: “Mourning of the Disprized: African

     Americans and Elegy from Wheatley to Lincoln” 
     (Moodle)

     What is poetics? What is elegy?

     What is blackness?
	3  All on Moodle: 
Burke, “The Sublime”; 
Hume, “Of National Characters”; 
Kant, “Of National Characteristics”; 
Du Bois, “The Conservation of Races”
NA, Vol. 2: Hughes, “The Negro and the Racial Mountain”
Fuller & Gayle: “Towards a Black Aesthetic” (1968, hyperlink at left, & Gayle, 1972, on Moodle)

	3


	   8  QUIZ NO. 1

      DeLeuze & Guattari,
     “What Is Minor Literature?”

      Lorde, “Poetry Is Not a Luxury”

      BIRTH OF AFRICAN AMERICAN

      POETICS (1746-1789)
      NA: “Introduction: Talking Books”
      and “The Vernacular Tradition”

	10    NA Du Bois, “The Forethought,” “Of Our Spiritual

       Strivings,” “Of the Sorrow Songs”
       
     NA & YouTube, Spirituals: “Swing Low, Sweet Chariot,” 
      “I Know Moon-Rise,” “Go Down, Moses,”
      “Steal Away to Jesus,” “I Couldn’t Hear Nobody Pray,”
       “Didn’t My Lord Deliver Daniel?”

       “Wade in the Water/ God’s Gonna Trouble the Water” 

      “Secular” Rhymes & Work Songs (YouTube): 
      “No More Auction Block” (Robeson, Legend), 
      “I Be So Glad … When the Sun Goes Down”

	4


	15  Hacker, “What’s American About American

      Form: Phillis Wheatley and the Rest of Us.”
      NA: Terry (Prince), “Bars Fight”

      Wheatley, “Preface,” “To Mæcenas,” “On Being

      Brought from Africa to America,” “Farewell to

      America”
	17 NA: Wheatley, “On the Death of the Rev. Mr. George Whitefield,” “To the Right Honorable William, Earl of Dartmouth …,”  “On  Imagination,” “To S.M., a Young Painter, on Seeing His Works”
Hammon, “An Evening Thought,” “An Address to Miss Phillis Wheatly”

	5


	 22 QUIZ NO. 2 
      ANTI-SLAVERY AND   
      RECONSTRUCTION POETICS:     

      PROTEST AND LOVE 
      IN THE TIME OF WARS (1789-1920)
      NA: Equiano, all of the Narrative excerpts (plus PDF on Moodle); Walker, excerpts from Appeal
Douglass, From Narrative: “Chapter I,” “Chapter II,” “Chapter III,” “Chapter VII,” “Chapter X” and “Appendix” (with keen attention to  “A Parody”
	24  NA: Jacobs/Brent, From Incidents: “The Trials of Girlhood,”

     “A Perilous Passage in the Slave Girl’s Life”

     Truth, “Ar’n’t I a Woman?” and “From the Narrative”
     Stewart, “From Religion and the Pure Principles” and “Lecture”  

      

	6
Oct.
	29 NA: Horton, “A Lover’s Farewell,” On

      Hearing …,” “George Moses Horton, Myself,”  
     “A Dirge”; Harper, “Ethiopia,” “Eliza Harris,” “The Slave Mother,” “Bury Me in a Free Land,” “Aunt Chloe’s  Politics,” “Vashti,” “A Double Standard,” “An Appeal to My Country Women”
	1 NA: Sejour, “The Mulatto” (1837) 
      Harper, “The Two Offers”(1873); 
     “Woman’s Political Future” (1893)

     Cooper, “Womanhood a Vital Element …” (1886)

     Du Bois, “The Damnation of Women” (1920)

	
	6 NA: Du Bois, Revisiting “Forethought,” 
“… Sorrow Songs,” “Of Our Spiritual Strivings” 
Dunbar, “Ode to Ethiopia,” “Worn Out,” 
“A Negro Love Song,” “When Malindy Sings”

	8  NA:  Dunbar (continued), “Her Thought and His,” “We Wear the Mask,” “Sympathy,” “Douglass,” “Philosophy”

Dunbar Nelson, “Violets” (poem & proems), “Sonnet,” 
“I Sit and Sew,” “You! Inez!”



	8
	 13  FALL BREAK

	15  NEW NEGRO RENAISSANCE (1919-1940)
      Finishing Up Dunbar & Dunbar Nelson

    Previewing Queer/Quare/New Negro: 
     Introduction to E. Patrick Johnson’s “ ‘Quare’ Studies”
    Fenton Johnson, “The Lonely Mother,” “Tired,” 
    “The Scarlet Woman,” “The Banjo Player” (on Moodle)

     NA: Spencer, “Dunbar,” “The Wife-Woman”

     Douglas Johnson, “The Heart of a Woman”
   HW: NA: “The Harlem Renaissance” 
    Excerpt of LeRoi Jones/Amiri’s “Blues People” (Moodle),
    “ ‘Quare’ Studies: Or (Almost) Everything I Learned

    About Queer Studies I Learned From My Grandmother”

    (Moodle)
     CONFERENCES FOR MIDTERM 
     (THURSDAY-TUESDAY)

	9


	  2  QUIZ NO. 3 
      The Blues & Gospel (NA): 
       “Precious Lord, Take My Hand” (plus Baldwin

      singing
);  “Oh, Lordy My Troubles So Hard” 
      (Vera Hall, Moby/Jill Scott)

      The Jubalaires: “The Preacher and the Bear,” 
      plus the remix

     Ma Rainey, The Animals, “See See Rider/C.C. Rider,”
    “Prove It on Me Blues” 

     Bessie Smith & Alberta Hunter,
     “Down-Hearted Blues,” 
    

     Lucille Bogan, “Shave ’Em Dry” 
     Josh White, “Sissy Man” 
    Kokomo Arnold, “Sissy Man Blues” 
	22  Ballads and Folk Tales (NA), “John Henry,”  “The Signifying Monkey,” w/Rudy Ray Moore version
“El Corrido De Gregorio Cortez” (Moodle)

Martí, “Contra el verso retorico y ornado (Against Rhetorical and Ornate Verse),” “Nuestra América” (Moodle)

Darío: “A Roosevelt (To Roosevelt)”

Sui Sin Far: “In the Land of the Free” 

Schomburg, “The Negro Digs Up His Past” (NA)

Guillen: “Motivos de son (Son Reasons/Son Motifs)” (3 excerpts); example of the son dance



MIDTERM EXAM DUE (by midnight 03/22)

	10
	27   NEW NEGRO RENAISSANCE (1919-1940)
     NA: “The Harlem Renaissance” (revisited)
    Gayle: “The Harlem Renaissance: Toward a Black

      Aesthetic” (Moodle)
    NA:  Locke, “The New Negro,” “Unity Through

     Diversity: A Bahá’í Principle” (Moodle)

     NA:  Du Bois, “Criteria for Negro Art”
     Schuyler, “The Negro-Art Hokum”
	29  Weld Grimké: “The Black Finger,” “Rosabel,” “You,”

      Naughty Nan,” “At April”


   Hughes, “Negro and the Racial Mountain” (revisited)


   Hurston, “Characteristics of Negro Expression,” “Sweat”

	11

	3   McKay, “Bennie’s Departure” (Moodle), “If We Must Die,” “Africa,” “America,” “My Mother,” “Alfonso, Dressing to Wait at Table” (Moodle)

Brown, “Southern Road,” “Strong Men,” “Slim Greer,” 
“Old Lem”; Cullen, “Incident,” “Yet Do I Marvel”
	5    NA: Toomer, From Cane: “Karintha” to “Blood-

      Burning Moon” 

	     12
	10   NA: Toomer, From Cane: “Seventh Street” to 
“Bona and Paul”

	12   NA: Hughes, “The Negro Speaks of Rivers,” 

     “The Weary Blues,” “Afro-American Fragment,”

     “Christ in Alabama,” “Dream Boogie,” 

     “Harlem”; Neruda, “The Song of Despair”; 

     Bonner, “The Whipping” (Moodle)


	13

Nov.
	 17   NA: Helene Johnson: “Poem,” “Sonnet to a Negro in Harlem,” “My Race” (Moodle), “Mother” (Moodle), “Magula” (Moodle), “A Southern Road” (Moodle)

 NA, Nugent: “Smoke, Lilies and Jade”

All on Moodle: Mistral: “The Lark,” “Drinking”; Marianne Moore, “Black Earth”; William Carlos Williams, “Flowers of August” (esp. “ButterandEggs”), 
“The Widow’s Lament in Springtime,” “The Red Wheelbarrow”
	 19 QUIZ NO. 4 MODERNISM & NATURALISM 
     (1940-1960)
NA: Wright: “Blueprint for Negro Writing”
 NA: Tolson,  “Dark Symphony”; Margaret Walker,  “For My People”; Brooks, “The Mother,” “We Real Cool,” “when you have forgotten Sundays: a love story,” “Riot”; Kaufman, “Grandfather Was Queer, Too”; Meeropol/Holiday, “Strange Fruit”; “Ain’t Gonna Let Nobody Turn Me ’Round”
     CONFERENCES FOR ARGU. ESSAY 
     (MONDAY-THURSDAY w/thesis & annotated

     bibliographies)

	14
	24 BLACK ARTS/BLACK POWER MOVEMENT (1960-1975)
 NA: Dumas: “Black Star Line,” “Fon,” “The Marchers” (Moodle); Jones/Baraka, “Preface to a Twenty Volume Suicide Note,” “Black Art,” “Something in the Way of Things”; Evans, “I Am a Black Woman”; Giovanni, “Nikki-Rosa,” “The Laws of Motion,” “Mothers”; Knight, “The Idea of Ancestry,” “Hard Rock …,” “For Black Poets Who Think of Suicide”; “Guillen: “Tengo”; Sanchez, “poem at thirty,” “Summer Words of a Sistuh  Addict”; Lorde, “Equinox,” “Power”; Harper, “Dear John, Dear Coltrane”; Rodgers, “Jesus Was Crucified,” “It Is Deep”; Alice Walker, “Outcast”; NA: Simone, “Four Women” (lyrics)
	26  THANKSGIVING BREAK


	15
	1  QUIZ NO. 5 

POST-1975 MULTI-ETHNIC POETICS
 & BLACKS’ MULTICULTURAL GAZE
NA: Cortez: “Rape”; Clifton, “homage to my hips,” “wishes for sons,” “my dream of being white”; Jordan, “Poem for My Rights”; Komunyakaa, “Facing It”; Dove, “Parsley,” “Motherhood,” “History”; Derricotte, “A Note on My Son’s Face”; Hemphill,  “Conditions, XXI, XXII, XXIV”; Mullen: “[with all the rope they gave us”; Dixon: “Bobo Baoulé” (Moodle), “Blood Positive”; Alexander: “The Venus Hottentot”; Trethewey, “Flounder,” “Pilgrimage,” “Elegy of the Native Guards”
 CONFERENCES FOR ARGU. ESSAY 
(MONDAY-WEDNESDAY w/drafts)
	3  FINAL EXAM REVIEW (Due Dec. 15)
OTHERS VOICES TURNING THE GAZE
All on Moodle 
Algarín, “At the Electronic Frontier”; Espada,
“Coca-Cola and Coco Frio,” “Niggerlips”; 

Stern, “Behaving Like a Jew”; 

Nye, “Blood,” “The Survivor”; 

Ríos, “The Language of Great Aunts”
Wong, “Where Is My Country?”; 

Chin, “We Are Americans Now, We Live in the Tundra”; Gillan: “Growing Up Italian”; 
Vinograd, “Jerusalem Walked Thru War” 

	16
Dec. 

	8 “BLACK” INDIGENOUS VOICES
      Moodle: Alexie, “Vision (2),” “Translated from the

       American,” “Crazy Horse Speaks, “A Drug

       Called Tradition”; Silko, “The Man to Send Rain

       Clouds”; Erdrich, “Indian Boarding School: 
      The Runaways”; Soto, “Braly Street,” “Black

      Hair”; Harjo, “The Woman Hanging from the

      Thirteenth Floor Window,” “Anchorage”; Ulali,

     “Mother (live)” “Mahk Jchi, (lyrics)” 

      “All My Relations”(lyrics)

	 10 Optional Class:  
THE GOSPEL ACCORDING TO HIP-HOP
 Heron, “Winter in America” (poem lyrics),
 “Whitey on the Moon”; Hayes: “Shafro,” “Shakur”; NA: Grandmaster Flash & the Furious Five, “The Message,” Tupac/2Pac Shakur, “Brenda’s Got a Baby,” “California Love,” “The Rose That Grew From Concrete” (Moodle); Biggie Smalls (Notorious B.I.G.) “Things Done Changed,” “Juicy,” “Mo Money Mo Problems”; Queen Latifah/KRS-One, “The Evil That Men Do,” “U.N.I.T.Y.”; Beastie Boys, “Paul Revere,” 
RuPaul, “Supermodel,” DMX: “Ruff Ryders Anthem,” Erykah Badu, “The Healer” (lyrics); Díaz, “How To Date a Browngirl, Blackgirl, Whitegirl, or Halfie”

ARGUMENTATIVE ESSAY DUE (Due Dec. 11)

	17
	15 FINAL EXAM DUE (by midnight)
	Dec. 17 


1

