ENG 382: Black Beauty

African American Poetics and Aesthetics: 1950-Present

TTh 9:40-10:55 a.m., 201 Sloan Hall

Professor L. Lamar Wilson 

B01 Carnegie Guest House, by appointment, ideally on Tuesdays & Thursdays

Contact: llwilson@davidson.edu, 704-894-3065
** Please allow 24 hours for response to email. For email sent after 9 p.m., the 24-hour window begins the following morning.**

“Let a beauty full of / healing and a strength of final clenching be the pulsing / in our spirits and our blood. Let the martial songs / be written, let the dirges disappear. Let a race of men now / rise and take control.” These words end For My People, which, in 1942, became the first book by a black writer to receive the Yale Series Younger Poetry Award. Its author, Margaret Walker, a 27-year-old professor, had just moved from Salisbury, N.C., where she’d taught at Livingstone College, to Institute, W.V., to teach at another HBCU (historically black college/university). It’s conceivable that Walker wrote those words in some drafty home within miles of Davidson. 

This course will investigate what emerged from this literary beacon of hope and contemporaneous and subsequent efforts in literature (poetry, fiction, drama, essay), dance, music, film, and visual art to articulate an original vision of aesthetic beauty in the wake of the hegemony of European-American standards that shape popular perceptions in each of those genres and disciplines. Alongside these texts, we will read black aesthetic theories that shaped the ways black artists interpolated the world around them.

We will spend the semester investigating two central questions: How have African Americans invoked and revoked the stereotypical archetypes of blackness (mammy, buck, jezebel, Sambo, Uncle Tom, pickaninny) in the wake of American chattal slavery and Jim Crow? To what end are contemporary representations of beauty of literature, dance, music, film and visual art shaped by those era’s ills? What makes “black”-ness “beautiful,” then and now?

Learning Outcomes

In this course, I aim to serve as a guide as you:

· read African American literary texts closely and critically for analytic and rhetorical inquiry about black aesthetic choices over the past six decades; 
· understand and articulate how these choices have ideas and representations of blackness and beauty over the past 60 years in literature, dance, music, film and visual art; 
· learn the way scholars have historically posited arguments and how they communicate in discourse communities today; 

· draw upon multimodal and archival resources (visual, auditory, textual, digital) to develop arguments and present them in written and multimedia/electronic formats;

· persuasively craft and revise your own original arguments;

· master the art of making fair and effective use of the work of others;

· build research and writing skill as you examine Americans’ historical memory of racial identity formation, racism, and the dehumanizing systems of slavery and Jim Crow. 

Required Primary Texts
Norton Anthology of African American Literature, 3rd edition, Volume 2 (Full text of Maud Martha, 1953, Gwendolyn Brooks; A Raisin in the Sun, 1959; Funnyhouse of a Negro, 1964; Dutchman, 1964, excerpts from other authors—see calendar)

The Bluest Eye, Toni Morrison (1970)
The Salt Eaters, Toni Cade Bambara (1980)
The Colored Museum, George C. Wolfe (1985, 1986)

Jazz, Toni Morrison (1992)

Americanah, Chimamanda Ngozi Adichie (2014)

Citizen, Claudia Rankine (2014)
Voyage of the Sable Venus, Robin Coste Lewis (2015)
Forest Primeval, Vievee Francis (2015)
Required Secondary Readings

Glass, Barbara S. African American Dance: An Illustrated History. 

Hughes, Langston. “The Negro Artist and the Racial Mountain” (1926, The Nation). (here)

Jha, Meeta Rani. The Global Beauty Industry: Colorism, Racism, and the National Body.
Lorde, Audre. “Poetry Is Not a Luxury” (1978). (here)

Walker, Alice. “Womanist” (1979). In Search of Our Mothers’ Gardens: Womanist Prose (1983, Moodle)

Other critical essays (Moodle; see calendar)
Recommended Writing Resources
Graff, Gerald and Cathy Birkenstein. They Say/I Say: The Moves that Matter in Academic Writing.  New York: W.W. Norton, 2009. 

Hacker, Diane. A Writer’s Reference With Writing About Literature. 6th Ed. Boston: Bedford/St. Martin’s, 2015.

Course Requirements
· Weekly Precis  (at least four; up to 10)

· Midterm Exam (take home)

· Final Exam (self-scheduled) or Final Paper (7-10 pages)
· Attendance, a presentation, & in-class participation 

More on Weekly Writing 

You will complete weekly précis, due each Monday by midnight, in response to the week’s primary texts, designed to synthesize your thoughts as you complete each text. Plan to annotate your texts and write after practically every class to concretize your interpretation of each text and each relates to the others with which they are paired, including the critical essay. Think of these as interpretative pieces rather than summary.

Course Conduct & Writing Requirements
1. Because a major portion of the work in this course is done in class, attendance is mandatory. 
Two unexcused absences are allowed; all others will negatively impact your final grade. Excessive tardiness (greater than 10 minutes) and arrival without work will count as an absence. If you come to class without the day’s work (daily journal or draft), you not only will be marked absent, but you likely will be asked to leave class to complete it. After six unexcused absences, you will automatically fail this class. Absences will not be excused without sufficient documentation, and a simple note that one visited the campus health center may not suffice.
2. All printed writing you turn in must be double-spaced in 12-point Times New Roman on pages with standard 1-inch margins on all sides. Make sure you select “No Spacing” in your toolbar before double-spacing your work. Otherwise, you will inadvertently add extra space between paragraphs and throughout your work. Please be mindful to avoid this error. E-mail and Moodle communication don’t have to be double-spaced; all attached documents (Microsoft Word, Works, etc.) transmitted online, however, should be.  
3. You’ll be expected to follow the rules MLA (literature/humanities) as they relate to the assignments. You’ll be expected to cite your primary and secondary texts carefully to this end. You also may want to bookmark or purchase a reference text such as The Penguin Handbook by Leslie Faigley, Diane Hacker’s A Writer’s Reference With Writing About Literature, or They Say/I Say: The Moves That Matter in Academic Writing, edited by Gerald Graff and Cathy Birkenstein. 
4. Your work should be submitted by class time on due dates to me and/or your peers(s). Late assignments will incur penalty unless we discuss your extenuating circumstances in advance and you provide documentation upon returning to class. (Again, a note from parents/guardians or a note that you visited the campus health center or a hospital will not suffice. You’ll need a more official note from a health center designee.) Back up your work in as many ways as you can (e-mail, USB drive, FileBox, external hard drive, etc.). Loss of work due to technological lapses may not excuse you from penalty. 

The heading of every feeder and assignment should include the following, double-spaced successively in the order listed, in the upper left corner of each assignment:

Your Full Name
Professor Wilson

Writing 101:C
17 February 2015

In upper-right corner of every subsequent page, you should include your last name and the page number (as in Wilson 2) of your work.

a) Each heading should be followed by a title that summarizes the theme/thesis of your piece of writing.  
b) Each précis should be at least three (double-spaced) pages unless otherwise noted.

c) Please staple all materials before coming to class. When submitting your unit projects, please put all drafts and workshop handouts in a pocket folder, with your final draft on top. 
5. Build a network among classmates so that when you are absent you can find out what you’ve missed. I will be available to help, but it’s important that you build a rapport with your colleagues.

6. It is my desire and expectation that all will pass this class. For all students who make a D or below on a complete assignment submitted on time, see me about rewriting it to improve your grade.

Writing Center

I urge you to work with the Writing Center. To make an appointment for a specific time and date (or with a tutor who provides support for a specific subject), go to https//davidson.mywconline.com. You need to register the first time you visit, after which you can log in and make an appointment. You are also welcome to drop by the center (at the back left corner of the library first floor) to see if a tutor is available; tutoring hours have expanded slightly and vary by day but are generally Sunday-Thursday, 2-4 and 7-11 p.m.  The center also has Friday afternoon hours available. To get the most out of a Writing Center visit, bring your essay prompt, relevant readings, and a draft of your work in progress with you.
Honor Code
Each Davidson student is honor bound to refrain from stealing, lying about College business, and cheating on academic work. Stealing is the intentional taking of any property without right or permission. Lying is intentional misrepresentation of any form. Cheating is any practice, method, or assistance, whether explicitly forbidden or unmentioned, that involves any degree of dishonesty, fraud, or deceit. Cheating includes plagiarism, which is representing another's ideas or words as one’s own. Each student is responsible for learning and observing appropriate documentation of another’s work. Each Davidson student is honor bound to report immediately all violations of the Honor Code of which the student has first-hand knowledge; failure to do so is itself a violation of the Honor Code. All students, faculty, and other employees of Davidson College are responsible for familiarity with and support of the Honor Code. Any student, faculty member, administrative officer, employee, or guest of the College may charge a student with a violation of the Honor Code. Charges are presented to the Dean of Students and at the Dean’s discretion must be signed. If the Dean determines that further proceedings are warranted by the Honor Council, he or she will prepare a formal charge. Hearings, administrative conferences and other proceedings regarding alleged violations of the Honor Code shall be conducted pursuant to the Code of Disciplinary Procedures.

Honor Pledge
“On my honor I have neither given nor received unauthorized information regarding this work, I have followed and will continue to observe all regulations regarding it, and I am unaware of any violation of the Honor Code by others.”

Accommodations for Differently Abled Students

Full accommodations are the legal right of students with disabilities of all kinds.  I am committed to providing accommodations for students with learning disabilities that have been documented by Davidson College.  If you are a learning disabled student, please identify yourself to me as soon as possible, so that we can strategize ways to accommodate your needs in this classroom community.  Students with other disabilities are also encouraged to self-identify as soon as possible and discuss with me how I can make accommodations that will enhance your learning experience. 

Grading Scale
Weekly Précis…………………………………………………………………………...100 points

Midterm Exam …………………………………………………………………………100 points

Final Exam…………………………………………………………………………........100 points

Final Paper………………………………………………………………………………100 points

Research Presentation………………………………………………………………….....50 points

Attendance/In-class Participation …………................................................................................50 points 

94-100 = A

93-90 = A-





87-89 =   B+

84-86 = B 

83-80 = B-





77-79 =   C+ 

74-76 = C

73-70 = C-





67-69 =   D+ 

64-66 = D

<63   =   F



375-400 = A

374-358 = A-


357-346 = B+

345-330 = B

329-318 = B-

317-306 = C+

305-294= C

293-278 = C-

277-266 = D+

265-254 = D

<253   = F


  

Here are some basic standards that should offer insight on what to expect when work is graded:

A:  The document is excellent as is, with little or no additional revision necessary. It meets both the writer’s and the readers’ needs clearly and efficiently.  It not only meets the purpose of the assignment, but it does so in a particularly ingenious or elegant way. It is substantially better than the ordinary assignment, and there are virtually no problems with standard grammar and style. It has been organized to meet the needs of its audience and clearly demonstrates an above average level of fluency with written English.

B:  The document meets assignment goals with some revision. It contains all significant/required content, but certain elements of organization, focus or writing style need work. Editorial revisions pertain to words and sentences or to one or two small sections.  Overall, it meets the goals of the assignment and effectively articulates them in most respects, and it demonstrates a better than adequate level of fluency with written English, with a few grammatical and style errors present.

C:  The document requires significant revision before it meets assignment goals; though it contains most of the necessary information somewhere, its content, design, and organization prevent readers from accomplishing the intended goals. Large passages might need to be rewritten or reorganized, or the assignment might contain extensive stylistic problems. It demonstrates an acceptable level of fluency with written English. There are, however, too many grammar or style problems for a professional assignment.

D:  The document requires extensive revision before it meets assignment goals. Though it attempts to meet the requirements of the assignment, it is deficient in content, focus and organization, or it may contain extensive grammatical or mechanical errors.  Although it shows some evidence of an attempt to apply the principles discussed for the assignment, the attempt was not generally successful.  There are so many problems with punctuation and style that the reader has a difficult time gathering the meaning/purpose of the assignment. 
F:  The document completely fails to meet the purpose and requirements of the assignment; readers cannot accomplish the intended goals.  The assignment shows no evidence of application of the principles discussed in the course.  There are so many problems with either punctuation or grammar that the focus of the assignment is completely unclear.  An assignment that does not meet the length requirement or that is submitted late also may receive a failing grade.

Student Information (please print legibly):

Name:
__________________________________________________________________________

Preferred name or nickname: ___________________________________________________________

University email address(es) (indicate which is preferred):______________________________________

Major (Declared or Anticipated)__________________________________________________________
Hometown (Opt.) _____________________________________________________________________
Birthday (Opt.)________________________________________________________________________
Discuss your past English/writing course experiences. What have you been told you did/do well in your writing? With what have you struggled? What was your favorite assignment, and why? What assignment did you enjoy least, and why? 

In relation to these experiences, how do you hope to improve or expand upon your strengths in this course? 

What do you like to read (and/or write) in your spare time? 
How comfortable are you in large groups (full-class discussion)? How comfortable are you in small groups of three or four? How comfortable are you in one-on-one discussion?
(Answer privately.) List any circumstances that I need to know of that may affect your performance in this course.

____________________________________________________________________________________________________

Your pledge to me:

By signing below, I indicate that I have read and understand the syllabus requirements. I agree to abide by them, particularly the honor pledge.
Student signature:_______________________________________________________Date:_______________________

Printed Name:_______________________________________________________________________________
Spring 2016 Calendar 
(will be adjusted as needed)
Week  


Tuesday






Thursday              

	1

Jan.

1920s-1940s (Blues)
	12   Introductions & syllabus overview
       Margaret Walker, “For My People”
 
N = Norton Anthology
M = Moodle
	14  “Black Aesthetics,” Paul A. Taylor
      Langston Hughes, “The Negro and the Racial Mountain”
      & Melvin Tolson’s post/modernist poetics (N/M,
      foundation of “black” aesthetic)

      Film & musical clips on Bessie Smith, Josephine Baker,

      Paul Robeson, Lena Horne & Katherine Dunham, Sister

      Rosetta Tharpe, especially Bubbles’s “Shine” (M)

	2
Late
1940s-1950s
(Swing, Cool, Form, Early Rock)
	19 Viewing: Carmen Jones (in-class)
     Music clips & interviews of Dunham,

    Little Richard, Chuck Berry, “Sugar Chile”

    Robinson, Nat King Cole, & Eartha Kitt
    Wright, “Blueprint for Negro Writing” 
    (M, N)

    Hurston, “Characteristics of Negro

    Expression” (M, N)
	21  Skim Clark Doll Studies (M) & view clip from 
      No Way Out (M)

       Brooks, Maud Martha, “kitchenette building,” 
       “the rites for Cousin Vit” 
       (have read by class time, N)

       Avilez, “Housing the Black Body: Value, Domestic
       Space, and Segregation Narratives” (M)


	3
1950s
(War in Mind)
	26   Brooks, Maud Martha, “the mother” (N) 

      Hansberry, Raisin in the Sun (N)
      (plot, characterization)

   Glass, Chapter 1: “Two Dance Traditions Meet in the New World”
	28   Hansberry, Raisin in the Sun 
       Kennedy, Funnyhouse (N)       

      (social impact, notions of beauty & status)

      In-class: Film clips of Sidney Poitier, Ruby Dee, 
      Diana Sands, Ivan Dixon (M)

	4

Feb.
1960s
(Mind Trips, 
Sex …
	 2    Kennedy, Funnyhouse/
        Jones/Baraka, Dutchman
      (colorism, interracial desire)
       Brown, “Passed Over: The Tragic
       Mulatta  and (Dis)Integration of Identity
       in Adrienne Kennedy’s Plays” (M)
	 4   Jones/Baraka, Dutchman (film clips)
      (colorism, interracial desire)
      Dutchman (1966, Thursday), 
      Nothing But a Man (1964, Sunday)

	5
… Drugs & Rock ’n Roll & Motown & Sooooul & …
	9    Black Arts Poetics
Jones/Baraka, “Black Art,” “It’s Nation Time,” “A Poem for Willie Best” (N); Evans, “Who Can Be Born Black,” “I Am a Black Woman,” “The Elders,” “And We Write the Love Songs,” “Where Have You Gone?” “Celebration,” “Nicodemus Quartette” (M); Giovanni, “Poem for Aretha,” “The Great Pax Whitie” (M), “Nikki-Rosa” (N); Harper, “Dear John, Dear Coltrane” (N); Knight, “The Idea of Ancestry,” “Hard Rock …,” “For Black Poets Who Think of Suicide” (N);

Clips of James Brown, Dionne Warwick, Aretha Franklin, The Supremes, The Temptations, Patti LaBelle and the Blue Belles, Gladys Night & the Pips, Sam Cooke, Marvin Gaye, Smokey Robinson, Nina Simone (lyrics), Charlie Parker, John Coltrane, Miles Davis, integration films, et al. (M)
	11    Black Arts Poetics & Thought 
       
      Gayle & Fuller, “The Black Aesthetic” (N, M)
      Sanchez,  “Summer Words of a Sistuh Addict” (N),

      “Homecoming” (M); Lorde, “Power,” “Poetry Is Not a

       Luxury” (N); Rodgers, “Jesus Was Crucified,” “It Is
      Deep” (N), Hayden: “Those Winter Sundays,” “A Ballad

      of Remembrance,” Walker, “Womanist,” Once,

      Revolutionary Petunias and In Search of My Mother’s Garden
      excerpts (M & N), Clifton, “good times,” “miss rosie,”
      “cutting greens,”  “[if mama /could see],” “won’t you

      celebrate with me,”
 “reply” (N, hyperlinked here, M)

     Christian, “The Race for Theory” (M)
     Glass, Chapter 6: “Black Broadway”

     Optional: Ongri, “Prisoner of Love: Affiliation, Sexuality,
     and the Black Panther Party” (M)
    Guess Who’s Coming to Dinner (1967, Thursday), 
    Shaft (1971, Sunday)

	6
Shaft era & Black Feminism 
	16   Ai, “Woman to Man” & other 
       excerpts from Cruelty

      Morrison, The Bluest Eye
      Bennett, “Toni Morrison and the Burden =

      of the Passing Narrative” (M)
	18   Morrison, The Bluest Eye 
       Smith, “Toward a Black Feminist Criticism” (M)

        Sweet Sweetback’s Baadasssss Song (1971, Thursday)
        Foxy Brown (1974, Sunday)

	7

‘The Ghetto, The Ghetto …’
	23  Shange, from for colored girls who have considered suicide / when the rainbow is enuf (N)

Clips of James Brown, Parliament, Jimi Hendrix, Diana Ross, Donna Summer, 
Natalie Cole, LaBelle, Chaka Khan, Donny Hathaway, Stevie Wonder, Curtis Mayfield, Ike & Tina Turner, et al., blaxploitation & “ghetto” films, Souuuuul!, Soul Train, dance, 
& visual art  (M)
	25    Midterm Review
         Double header: Claudine (1974) 
         &/or Mahogany (1975, Thursday)

        Spring Break begins Feb. 27

	8

March
	 1    Spring Break
	 3   Spring Break

	9
Diaspora & Neo-slave Narratives
	 8 
Yusef Komunyaa & Rita Dove, Norton, plus “My Father’s Love Letters,” “More Girl 
Than Boy,” “Canary,” “Banneker,” “There Came a Soul,” & “Beauty and the Beast” (M)


Wolfe, The Colored Museum (play)


Jha, “Introduction” & Chapter One
	10   Midterm Exams Due

 Wolfe, The Colored Museum (TV film clips in class)

Excerpt from Glass on 1970s-Hip-Hop (Chapter 7-8 excerpts)

 Film clips, music, & dance of late 1970s, 1980s & 1990s:  Old(er) Divas Reinvent Themselves (Aretha, Patti, Ms. Ross, Chaka, Natalie, Dionne, Tina, et al.), New Divas Emerge (Donna Summer, Sylvester, Vanessa Williams, Janet Jackson, Whitney Houston, Mariah Carey), Plus Boy Bands & New Jack Swing (New Edition, Bobby Brown, Boys II Men, Mint Condition, Levert, Babyface, et al.), & All That Jazz (Herbie Hancock, Oleta Adams, Lalah Hathaway, et al.) (M)

Killer of Sheep (1978, Thursday), 
A Soldier’s Story & The Colored Museum (1984 & 1991, Sunday)

	10
	15  Bambara, The Salt Eaters

McKoy, “The Future Perfect: Reframing Ancient Spirituality in Toni Cade Bambara’s The Salt Eaters”
	17   Bambara, The Salt Eaters

School Daze (1988, Thursday)

Do the Right Thing (1989, Sunday)



	11

This Is 
the Remix
	22   Bambara, The Salt Eaters

Kelley, “ ‘Damballah is the First Law of Thermodynamics’: Modes of Access to Toni Cade Bambara’s The Salt Eaters”
	 24   Presentations: Peter Sisk

    Morrison, Jazz
    
    Film clips, music, dance & visual art of 1980s & 1990s (M)
    Hip-hop Day! (too many to list)
Paris Is Burning (1990, Thursday)
Daughters of the Dust (1991, Sunday)

	12

	29    Easter Break
	 31 Morrison, Jazz 

Cannon, “Following the Traces of Female Desire in Toni Morrison’s Jazz”

Stompin’ at the Savoy (1992, Thursday), Hoodlum (1997, Sunday)

	13
April
Global Eye … in the U.S.A.
	 5   Adichie, Americanah, Book One 

  Presentation: Evans Schmedtje  

     Conferences (Monday-Thursday)
	 7  Adichie, Americanah, Book Two

Presentations: Dara Ferguson, Jacob Hege  
Sankofa (1993, Thursday)
Eve’s Bayou (1997, Sunday)


	14
	12    Adichie, Americanah, Book Three

Presentation: Jessie Cohen, Kiki Griffin  

Film clips, music, dance & visual art of 2000s (M): Pop & R&B (708, Brandy, Monica, Destiny’s Child, Jagged Edge, Dru Hill, Total, Missy Elliott, Aaliyah), Neo-soul (Erykah Badu, D’Angelo, Maxwell, Jill Scott, et al.), & Hip-hop (2Pac/Tupac, Biggie, Jay-Z, Nas, DMX, P. Diddy, Eminem, etc.)
	14  Rankine, Citizen

     Poems of Terrance Hayes (N, M)
     Juice (1991, Thursday)
    Girl 6 (1995, Sunday)



	15
Post-modern
Neo-blues


	19 Rankine, Citizen

      Poems of Elizabeth Alexander, Natasha

      Trethewey, Tracy K. Smith (N)
      Poems of A. Van Jordan (M)

     Presentations: Alyssa Glover, 
     Esther Lherrison  


	21   A. Van Jordan Visit
      Presentation: Meredith Foulke 

      Coste Lewis, Voyage of the Sable Venus


     Love & Basketball (2000, Thursday)
     Brown Sugar (2002, Sunday)

	16
My Black Is Beautiful

	26  Conferences (Monday-Thursday)
      Presentation: Olanike Oyedepo

Coste Lewis, Voyage of the Sable Venus

 Poems of Patricia Smith, Crystal Williams, Danez Smith, Jericho Brown, Phillip B. Williams, Ross Gay, Morgan Parker, et al. (M)
Film clips, music, dance & visual art of

   2010s: “I Beez in Da Trap” Music:

   Usher, Beyoncé, Nicki Minaj, K. Michelle, 

   Fetty Wap, Kendrick Lamar, Jay Cole, etc.

   (M)
	28  Francis, Forest Primeval
    Dungy, Black Nature Introduction (M)

   Lackawanna Blues (2005, Thursday)
   Mississippi Damned (2009, Sunday)

	17
May
	 3   Presentations: Eleanor Yarbrough
      Francis, Forest Primeval

       Evaluations
	5    FINAL ExamS BEGIN
     Exams/paperS due 
     SUNDay, MAY 15 @ MIDNIGHT
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