EN 609-320: Form and Theory Practice 

Playing in the Dark: Or Unleashing Childlike Curiosity
308 Morgan Hall, 11-11:50 a.m. T 

Professor L. Lamar Wilson, 207 Rowand-Johnson Hall

Office Hours: By appointment (ideally 1-4 p.m. Tuesdays & Wednesdays) 
Contact: llwilson4@ua.edu (profllamarwilson on Gchat)
*Allow 24 hours for response. After 9 p.m., the 24-hour window begins the following morning, when email likely will be read. *
Course Description & Learning Outcomes
Sometimes we forget how much fun making up stories used to be when we were kids. What might we “see” anew writing in the dark, literally and metaphorically? What will we discover on scavenger hunts at campus and Tuscaloosa landmarks? How might The Stuffed Owl: The Anthology of Bad Verse and other dusty gems in the Gorgas and W.S. Hoole Special Collections libraries inspire new creative work that bridges and blurs then and now? WWYKSD (What would your kid self do)? Each week will be filled with just that: letting our inner child be our muse. Using Toni Morrison’s Playing in the Dark (1992) and The Origin of Others (2017), we’ll also interrogate the racial, ethnic, and cultural stereotypes we’ve internalized and how they shape the art we create today. Ultimately, we will write into (and out of) these dark fictions of whiteness, blackness, and Otherness that undergird the American literary imagination—and have fun doing it.
By semester’s end, you will be empowered to:
1. Incorporate Gorgas and the W.S. Hoole Special Collections resources and various sites at The University of Alabama and greater Tuscaloosa into research, writing, and pedagogy.
2. Lead critical race theory-based discussions of the racial, ethnic, and cultural fictions that undergird the American literary imagination.
3. Collate a portfolio of up to 25 pages of original creative work that engages this course’s concerns.

4. Create assignments for 100- to 200-level undergraduate composition and creative writing courses. 

Required Readings & Materials
Morrison, Toni. Playing in the Dark: Whiteness and the Literary Imagination. New York: Vintage Books, 1992.

---. The Origin of Others. Cambridge, Mass.: Harvard University Books, 2017.
* You’re encouraged to hand-write first drafts in a journal as much as possible.* 
Course Requirements & Grading Policies
This is a pass/fail course. To pass, you must do the following, assessed based upon the following point system: 
· Portfolio of original work (up to 25 pages; due week of 4/24 )…………………………………....200 points
· In-class participation/attendance of Visiting Writers & MFA Readings series.......................................150 points
· Weekly creative writing & pedagogy assignment drafting……….…………………………….…….50 points
	Desired Outcome
	Assessment Apparatus
	Point Value

	Ability to use The University of Alabama and Tuscaloosa as sources of creative inspiration and to incorporate the resources in the Gorgas and W.S. Hoole Special Collections libraries into research and writing
Ability to conceive and collate original work that dissects racial, ethnic, and cultural stereotypes and archetypes
	A portfolio of at least 25 pages 
of original creative work

	200 points

	Ability to lead discussions of racial, ethnic, and cultural fictions in American literature
	In-class writing and fieldwork assignments; class attendance
	150 points 
(10 points per week)

	Ability to create assignments for undergraduate courses
	Assignments for undergrad 
& grad courses
	50 points (25 points 
per assignment)


386-400 = A+
357-346 = B+
306-317 = C+
266-277 = D+
<237 = F
370-381 = A
330-345 = B
290-305 = C
250-265 = D
358-369 = A-
318-329 = B-
278-289 = C-
238-249 = D-

WEEKLY SCHEDULE
Attending the Visiting Writers & MFA Readings series is mandatory unless there’s a course or work conflict. You’re also encouraged to attend and participate in as many Pure Products readings and other Creative Writing-sponsored events.
	1/16
	Inclement weather cancellation


	1/23
	Introductions, syllabus review

Discussion of “A New New White Man” (LARB article) and Playing in the Dark “Preface”
1/25: “Hallowed Grounds” UA tour 
(w/Dr. Hilary Green), 2 p .m., Gorgas House
1/26: MFA Reading: Michelle Myers + Nathan Blanchard, 
Dinah Washington Cultural Center, 7 p.m.


	1/30
	Discussion of “White Rage” excerpt 
& relationship to canon (texts that inform your aesthetic) 
1/29: Sarah Manguso Craft Talk, MR 301, 3 p.m.
1/30: Sarah Manguso Reading, Dinah Washington Cultural Center, 7 p.m.


	2/6
	Independent Hoole Special Collections Library Visit (No class)
(w/Kathryn Methany)
2/9: MFA Reading: Brett Shaw + Daniel Myers


	2/13
	Enjoy Kaveh Akbar, Safiya Sinclair, Reginald Dwayne Betts, & Kiese Laymon
2/12: Kaveh Akbar Craft Talk, MR 301, 4:30 p.m.

2/12: Kaveh Akbar and Safiya Sinclair Reading, Gorgas 205, 7 p.m.
2/13: Safiya Sinclair Craft Talk, MR 301, 2 p.m.
2/14: Dwayne Betts Reading, Smith 205, 1 p.m.
2/14: Dwayne Betts Craft Talk, MR 301, 3 p.m.


	2/20
	Discussion of PITD, “Black Matters” & “Romancing the Shadow” (1-59)
2/23: MFA Reading, Nabila Lovelace + Diamond Forde


	2/27
	Lili Loofbourow Master Class, MR 301, 11 a.m.
2/27: Jenny Gropp Master Class, MR 301, 3:30 p.m.
2/27: Jenny Gropp & Lili Loofborouw (XFA Reading), 7 p.m., location TBD
3/2: MFA Reading, Kyle Macy + Alex Bauer 



	3/6
	Tuskaloosa and the Battle of Mabila @ The Riverwalk  


	3/13
	SPRING BREAK


	3/20
	Discussion of PITD, “Disturbing Nurses and the Kindness of Sharks” (61-91)


	3/27
	Discussion of The Origins of Others, “Foreword” (vii-xvii) 
& “Romancing Slavery” (1-17) 
3/30: Billy Field Master Class, 3:30 p.m., MR 301

3/30: MFA Reading, shelley feller + Reem Abu-Baker


	4/3
	Teaching Group Exercise (out of class)
4/3: Matt Bell Master Class, 1:45 p.m., MR 301

4/3: Matt Bell Reading, Dinah Washington Cultural Center, 7 p.m.


	4/10
	Post-apocalypse/Posthuman Future Assignment 
TOOO, “Being or Becoming the Stranger” & “The Color Fetish” (19-53)


	4/17
	 “Configurations of Blackness,” “Narrating the Other,” 
“The Foreigner’s Home” (55- 111)
4:19: Jahman Hill Master Class, 1 p.m., MR 301



	4/24
	Wrap-up 
Portfolios due in class or by week’s end


