EN 608-320: Forms: Special Topics: The Sonnet Sequence
204 Morgan Hall, 5-7:30 p.m. T
Professor L. Lamar Wilson

207/208 Rowand-Johnson Hall

Office Hours: By appointment (best hours 9:30 a.m. to noon T & W, 1-4 p.m. Th) 
Contact: llwilson4@ua.edu & 205-348-1765 or profllamarwilson on Gchat (during office hours)
*Please allow 24 hours for a response. After 9 p.m., the 24-hour window begins the following morning, when email likely will be read. *
Course Description & Learning Outcomes
Is the sonnet sequence dead? Heavens no! After spending time with Shakespeare, Petrarch, and Spenser, we’ll see what writers of the last century—among them, Rilke, cummings, Brooks, Lowell, Heaney, Berryman, and Dove—and those publishing today have done with this classic form. Essayist-scholar Anne Fadiman once posited: “A sonnet might look dinky, but it was somehow big enough to accommodate love, war, death, and O.J. Simpson. You could fit the whole world in there if you shoved hard enough.” Not only are these linked little songs not too hard to master, they just may be the music we need in times like these, with so many uncertainties and myriad subtleties to mine.
By semester’s end, you will be empowered to:
1. Compose original poetry that engages the various types of sonnets and sonnet sequences, following traditional prosody and contemporary innovations in blank verse and other non-rhymed verse.

2. Collate a portfolio of up to 25 pages of original creative work that engages the sonnet sequence.
3. Narrate a genealogy for the sonnet and the sonnet sequence from its creation to the contemporary moment.

4. Discuss philosophies and theories about the form and writers’ varied innovations of its conventions.
5. Craft a journal-ready review on a contemporary poetry collection that features sonnet sequences.
Required Readings
Collections/Anthologies

Boland, Eavan and Edward Hirsh. Eds. The Making of a Sonnet. New York: W.W. Norton, 2008.

Dove, Rita. Mother Love. New York: W.W. Norton, 1995.

Hacker, Marilyn. Death and the Changing of the Seasons. New York: W.W. Norton, 1995.
Jess, Tyehimba. Olio. New York: Wave Books, 2016. 

Nelson, Marilyn. A Wreath for Emmett Till. 

Shakespeare. Shakespeare’s Sonnets. 

Trethewey, Natasha. Native Guard. New York: Mariner Books, 2007.
Williams, Phillip B. Thief in the Interior. Farmington, Maine: Alice James, 2016.
PDF Excerpts & Hyperlinks of Essays/Sonnet Sequences (PDFs on Blackboard)

Berryman, John. The Dream Songs (1959-1969). New York: Farrar, Straus, and Giroux, 2014.

Caplan, David. “Sonnets and the Rondeau.” Poetic Form: An Introduction. New York: Pearson Longman, 2007. 69-88. 
Lowell, Robert. Collected Poems. Eds. Frank Bidart and David Gewanter. New York: Farrar, Straus, and Giroux. 2009. 
Hayes, Terrance, Danez Smith, Patricia Smith, et al. Selections from American Sonnets for My Past and Future Assassin (APR), Poets.org, and Poetry magazine; “Crown” from Don’t Call Us Dead; and “Motown Crown” from Shoulda Been Jimi Savannah.

Rilke, Rainer Maria. Duino Elegies/The Sonnets of Orpheus. Ed. Stephen Mitchell. New York: Vintage Books International, 2009.

Young, Kevin. “On Form: Handkerchief Sandwich.” Poetry Society of America, Fall 1999.

Recommended Readings 

Anthologies/Essay Collections/Form Guides

Caplan, David. “Sonnets and the Rondeau.” Poetic Form: An Introduction. New York: Pearson Longman, 2007.69-88. 

Corn, Alfred. The Poem’s Heartbeat: A Manual of Prosody. Copper Canyon Press, 2008. 
Cousins, A.D. and Peter Howarth. Eds. The Cambridge Companion to the Sonnet. New York: Cambridge University Press, 2011.
Hass, Robert. “Sonnet.” The Little Book on Form. New York: Harper Collins Publishers, 2017. 115-186.

Levin, Phillis. Ed. The Penguin Book of the Sonnet. New York, Penguin Books, 2001.

Turco, Lewis Putnam. “Prosody,” “The Rules of Scansion in English.” The Book of Forms. Hanover, N.H.: Darmouth College Press. 2012.

Poetry Collections (for presentations)

Bashir, Samiya. Field Theories. Lebanon, NH: University Press of New England/Nightboat Books, 2017.

Berrigan, Ted. The Sonnets. New York: Penguin Books, 1964/2000.

Brooks, Gwendolyn. “The Anniad.” The Essential Gwendolyn Brooks. New York: The Library of America, 2005.
Dungy, Camille. What to Eat, What to Drink, What to Leave for Poison. Pasadena, Calif.: Red Hen Press, 2006.
Finney, Nikky. Head Off and Split. Evanston, Ill.: Northwestern University Press, 2011. 

Francis, Vievee. Blue-Tail Fly. Detroit: Wayne State University Press, 2006.

Heaney, Seamus. “Clearances.” Opened Ground: Selected Poems, 1966-1996. New York: Farrar, Straus & Giroux, 1990/1996.

Howell, Rebecca Gayle. American Purgatory. London: Eyewear Publishing, 2017.
Jess, Tyehimba. leadbelly. New York: Wave Books, 2005.
Jordan, A. Van. The Cineste. New York: W.W. Norton, 2013.
Joseph, Allison. My Father’s Kites. Bowling Green, KY: Steel Toe Books, 2010. 

Mayer, Bernadette. Tender Buttons Number 1/Sonnets. New York: Tender Buttons Press, 1989/2014.

Murillo, John. Up Jump the Boogie. New York: Cypher Books, 2010.

Nelson, Marilyn and Elizabeth Alexander. Miss Crandall’s School for Young Ladies and Little Misses of Color. (also in Faster Than Light: New and Selected Poems, 1996-2011.) New York: WordSong, 2007; Baton Rouge, La.: LSU Press, 2011.

Recommended Writing Resources (for Book Reviews)
Graff, Gerald and Cathy Birkenstein. They Say/I Say: The Moves that Matter in Academic Writing.  New York: W.W. Norton, 2009. 

Hacker, Diane. A Writer’s Reference With Writing About Literature. 6th Ed. Boston: Bedford/St. Martin’s, 2015.

Course Requirements (Overview)
· Portfolio of original work (up to 25 pages)
· Presentation on a book featuring one or more sonnet sequence
· Review of a poetry collection’s sonnet sequence
· Attendance & in-class participation 
Grading Policies
 I will calculate your final grades according to the following scales:

· Portfolio of original work………..…………………………………...………………...200 points

· Book Presentation/Review…………….………………..……………….……………..100 points

· Attendance/In-class Participation …………...........................................................................100 points 
	Desired Outcome
	Assessment Apparatus
	Point Value

	Ability to compose and collate original work that engages the various types of sonnets and sonnet sequences, following traditional prosody and contemporary innovations in blank verse and other non-rhymed verse
	A portfolio of up to 25 pages 
of original creative work


	200 points

	Ability to lead discussions of writers’ varied innovations of its conventions
	Presentation on a poetry collection 
that makes use of the sonnet sequence
	100 points 

	Ability to narrate a genealogy for the sonnet 
and the sonnet sequence from its creation 
to the contemporary moment
	In-class and take-home exercises;

class discussion
	100 points


386-400 = A+
357-346 = B+
306-317 = C+
266-277 = D+
<237 = F
370-381 = A
330-345 = B
290-305 = C
250-265 = D
358-369 = A-
318-329 = B-
278-289 = C-
238-249 = D-





WEEKLY SCHEDULE

Attending the Visiting Writers & MFA Readings series is mandatory unless there’s a course or work conflict. You’re also encouraged to attend and participate in as many Pure Products readings and other Creative Writing-sponsored events as you can. See the full schedule of activities here.

	8/29
	Introductions, syllabus review, discussion of introductions to The Making of the Sonnet, The Cambridge Companion to the Sonnet, and The Penguin Book of the Sonnet


	9/5
	“The Architecture of the Sonnet”/Scansion review

Penguin PDF, Caplan PDFs

The Making of a Sonnet (TMS): Petrarch, Dante, Michelangelo, Chaucer
MFA Reading (9/6)

	9/12
	“The Sixteenth Century” (The Making of a Sonnet: Wyatt, Spenser, Ralegh, Sidney, Shakespeare); in Shakespeare’s Sonnets (1, 5, 18-24, 29-30, 33, 60, 65, 73, 75, 80, 94, 98, 104-106, 116, 129-130, 134, 138, 147)
MFA Reading (9/13); 

Douglas Kearney Craft Talk & Performance (9/14 @ 11 a.m. & 7 p.m.)



	9/19
	“The Seventeenth Century” (TMS: Donne, Herbert, Milton)
MFA Reading (9/22)



	9/26
	“The Eighteenth Century” (all in TMS), Pushkin 
Christina Baker Master Class (9:30 a.m.) & Reading (7 p.m.); 

Charles Yu Skype Class (9/28 @ 2 p.m.)



	10/3
	“The Nineteenth Century” (TMS): Blake, Burns, Wordsworth, Coleridge, Tighe, Shelley, Keats, Longfellow, Poe, Tennyson, Whitman, Rossetti, Hardy, Lazarus, Wilde) 
Gregory Donovan Master Class (9:30 a.m.) & Reading (7 p.m.)

MFA Reading (10/5)


	10/10
	“The Twentieth Century” (TMS: Yeats, Robinson, Johnson, Dunbar, Frost, Stevens, Jeffers, McKay, Millay, Parker, Crane, Cullen, Hughes, Helene Johnson, Brooks, et. al)
Presentation on Brooks’s “The Anniad”: Nabila and Emma
MFA Reading (10/12)



	10/17
	“The Twentieth Century” (TMS: Parker, Crane, Cullen, Hughes, Helene Johnson, cummings, Neruda, Nemerov, Wright, Kinnell, Ostriker, Heaney, Jordan)

The Conversation (10/17-18)



	10/24
	Rilke, Dove


	10/31
	Berryman, Lowell, Berrigan
Presentation on Mayer: Jake and Emily
Annie Harnett Master Class (3 p.m.) & Reading (w/Kellie Wells, 11/1, 7 p.m.)



	11/7
	Hacker

T Cooper Craft Talk (9:30 a.m.)  & Reading (7 p.m.)

MFA Reading (11/9)



	11/14
	Nelson

Margaret Atwood Q&A/Reading (3 & 7 p.m.)

Tara Goedjen Master Class (11/15 @ 4:30 p.m.)

MFA Reading (11/16)



	11/21
	Nelson, Trethewey 
Presentation on Dungy:  Court and Jane


	11/28
	Jess, Williams
Presentation on Joseph: Reilly and Meredith



	12/5
	Hayes, Smith, Smith, et al.

Presentation on Howell: Brett
Wrap-Up (Portfolios Due)


