EN 408-001: Forms: Special Topics: The Sonnet Sequence
241 B.B. Comer Hall Gordon Palmer Hall, 2-4:30 p.m. T
Professor L. Lamar Wilson

207/208 Rowand-Johnson Hall

Office Hours: By appointment
Contact: llwilson4@ua.edu, 205-348-176, or profllamarwilson on Gchat
*Please allow 24 hours for response to email. After 9 p.m., the 24-hour window begins the following morning, when it likely will be read. *
Course Description & Learning Outcomes
Is the sonnet sequence dead? Heavens no! After spending time with Petrarch, Dante, Shakespeare, Spenser, Milton, and others, we’ll see what writers of the last century—among them, Rilke, cummings, Brooks, Lowell, Heaney, Berryman, and Dove—and those publishing today have done with this classic form. Essayist-scholar Anne Fadiman once posited: “A sonnet might look dinky, but it was somehow big enough to accommodate love, war, death, and O.J. Simpson. You could fit the whole world in there if you shoved hard enough.” Not only are these linked little songs not too hard to master, they just may be the music we need in times like these, with so many uncertainties and myriad subtleties to mine.

By semester’s end, you will be empowered to:

1. Compose original poetry that engages the various types of sonnets and sonnet sequences, following traditional prosody and contemporary innovations in blank verse and other non-rhymed verse.

2. Collate a portfolio of up to 25 pages of original creative work that engages the sonnet sequence.
3. Narrate a genealogy for the sonnet and the sonnet sequence from its creation to the contemporary moment.

4. Discuss philosophies and theories about the form and writers’ varied innovations of its conventions.
Required Readings
Collections/Anthologies

Boland, Eavan and Edward Hirsh. Eds. The Making of a Sonnet. New York: W.W. Norton, 2008.
Dove, Rita. Mother Love. New York: W.W. Norton, 1995.

Hacker, Marilyn. Death and the Changing of the Seasons. New York: W.W. Norton, 1995.
Jess, Tyehimba. Olio. New York: Wave Books, 2016. 
Nelson, Marilyn. A Wreath for Emmett Till. 

Shakespeare. Shakespeare’s Sonnets. 

Trethewey, Natasha. Native Guard. New York: Mariner Books, 2007.
Williams, Phillip B. Thief in the Interior. Farmington, Maine: Alice James, 2016.
PDF Excerpts & Hyperlinks of Essays/Sonnet Sequences (PDFs on Blackboard)

Berryman, John. The Dream Songs (1959-1969). New York: Farrar, Straus, and Giroux, 2014.

Caplan, David. “Sonnets and the Rondeau.” Poetic Form: An Introduction. New York: Pearson Longman, 2007. 69-88. 
Lowell, Robert. Collected Poems. Eds. Frank Bidart and David Gewanter. New York: Farrar, Straus, and Giroux. 2009. 
Hayes, Terrance, Danez Smith, Patricia Smith, et al. Selections from American Sonnets for My Past and Future Assassin (APR), Poets.org, and Poetry magazine; “Crown” from Don’t Call Us Dead; and “Motown Crown” from Shoulda Been Jimi Savannah.
Rilke, Rainer Maria. Duino Elegies/The Sonnets of Orpheus. Ed. Stephen Mitchell. New York: Vintage Books International, 2009. 
Young, Kevin. “On Form: Handkerchief Sandwich.” Poetry Society of America, Fall 1999.

Recommended Readings 
Anthologies/Essay Collections/Form Guides
Caplan, David. “Sonnets and the Rondeau.” Poetic Form: An Introduction. New York: Pearson Longman, 2007.69-88. 
Corn, Alfred. The Poem’s Heartbeat: A Manual of Prosody. Copper Canyon Press, 2008. 
Cousins, A.D. and Peter Howarth. Eds. The Cambridge Companion to the Sonnet. New York: Cambridge University Press, 2011.
Hass, Robert. “Sonnet.” The Little Book on Form. New York: Harper Collins Publishers, 2017. 115-186.
Levin, Phillis. Ed. The Penguin Book of the Sonnet. New York, Penguin Books, 2001.
Turco, Lewis Putnam. “Prosody,” “The Rules of Scansion in English.” The Book of Forms. Hanover, N.H.: Darmouth College Press. 2012.
Poetry Collections (for presentations)
Bashir, Samiya. Field Theories. Lebanon, NH: University Press of New England/Nightboat Books, 2017.
Berrigan, Ted. The Sonnets. New York: Penguin Books, 1964/2000.

Brooks, Gwendolyn. “The Anniad.” The Essential Gwendolyn Brooks. New York: The Library of America, 2005.
Dungy, Camille. What to Eat, What to Drink, What to Leave for Poison. Pasadena, Calif.: Red Hen Press, 2006.
Finney, Nikky. Head Off and Split. Evanston, Ill.: Northwestern University Press, 2011. 

Francis, Vievee. Blue-Tail Fly. Detroit: Wayne State University Press, 2006.

Heaney, Seamus. “Clearances.” Opened Ground: Selected Poems, 1966-1996. New York: Farrar, Straus & Giroux, 1990/1996.

Jess, Tyehimba. leadbelly. New York: Wave Books, 2005.
Jordan, A. Van. The Cineste. New York: W.W. Norton, 2013.
Joseph, Allison. My Father’s Kites. Steel Toe Books, 2010. 

Mayer, Bernadette. Tender Buttons Number 1/Sonnets. New York: Tender Buttons Press, 1989/2014.

Murillo, John. Up Jump the Boogie. 2010.

Nelson, Marilyn and Elizabeth Alexander. Miss Crandall’s School for Young Ladies and Little Misses of Color. (also in Faster Than Light: New and Selected Poems, 1996-2011.) New York: WordSong, 2007; Baton Rouge, La.: LSU Press, 2011.
Course Requirements (Overview)
· Portfolio of original work (up to 25 pages)
· Presentation on a book on the recommended list (or another you see as intersecting with the course’s concerns)

· Attendance & in-class participation 
Grading Policies
 I will calculate your final grades according to the following scales:

· Portfolio of original work………..…………………………………...………………...200 points
· Presentation on a book ………..…………………………………...…………………..100 points
· Attendance/In-class Participation …………............................................................................100 points 
	Desired Outcome
	Assessment Apparatus
	Point Value

	Ability to compose and collate original work that engages the various types of sonnets and sonnet sequences, following traditional prosody and contemporary innovations in blank verse 
and other non-rhymed verse
	A portfolio of up to 25 pages 
of original creative work

	100 points

	Ability to lead discussions of writers’ varied innovations of its conventions
	Presentation on a poetry collection 
that makes use of the sonnet sequence
	100 points 

	Ability to narrate a genealogy for the sonnet 
and the sonnet sequence from its creation 
to the contemporary moment
	In-class and take-home exercises;

class discussion
	100 points

(10-20 points per assignment)


386-400 = A+
357-346 = B+
306-317 = C+
266-277 = D+
<237 = F
370-381 = A
330-345 = B
290-305 = C
250-265 = D
358-369 = A-
318-329 = B-
278-289 = C-
238-249 = D-


WEEKLY SCHEDULE

Attending the Visiting Writers & MFA Readings series is mandatory unless there’s a course or work conflict. You’re also encouraged to attend and participate in as many Pure Products readings and other Creative Writing-sponsored events as you can. See the full schedule of activities here.

	8/29
	Introductions, syllabus review, discussion of introductions to The Making of the Sonnet, 
The Cambridge Companion to the Sonnet, and The Penguin Book of the Sonnet.


	9/5
	“The Architecture of the Sonnet”/Scansion review (Penguin PDF, Caplan PDFs); 

The Making of a Sonnet: Petrarch, Dante, Chaucer, Michelangelo
MFA Reading (9/6)

	9/12
	“The Sixteenth Century” (The Making of a Sonnet: Wyatt, Spenser, Ralegh, Sidney, Shakespeare); in Shakespeare’s Sonnets (1, 5, 18-24, 29-30, 33, 60, 65, 73, 75, 80, 94, 98, 104-106, 116, 129-130, 134, 138, 147)
MFA Reading (9/13); 

Douglas Kearney Craft Talk & Performance (9/14 @ 11 a.m. & 7 p.m.)



	9/19
	“The Seventeenth Century” (TMS: Donne, Herbert, Milton)
MFA Reading (9/22)



	9/26
	“The Eighteenth Century” (all in The Making of a Sonnet), Pushkin 
Christina Baker Master Class (9:30 a.m.) & Reading (7 p.m.); 

Charles Yu Skype Class (9/28 @ 2 p.m.)



	10/3
	“The Nineteenth Century” (TMS): Blake, Burns, Wordsworth, Coleridge, Tighe, Shelley, Keats, Longfellow, Poe, Tennyson, Whitman, Rossetti, Hardy, Lazarus, Wilde) 
Gregory Donovan Master Class (9:30 a.m.) & Reading (7 p.m.)

MFA Reading (10/5)


	10/10
	“The Twentieth Century” (TMS: Yeats, Robinson, Johnson, Dunbar, Frost, Stevens, Jeffers, McKay, Millay, Plath, Rimbaud, Sexton, C.K. Williams, Levine, Hahn)

MFA Reading (10/12)



	10/17
	“The Twentieth Century” (TMS: Parker, Crane, Cullen, Hughes, Helene Johnson, cummings, Neruda, Brooks, Nemerov, Wright, Kinnell, Ostriker)
The Conversation (10/17-18)



	10/24
	Rilke, Dove



	10/31
	Berryman

Sean Smith: Robert Lowell’s Life Studies
Moon Yang: Ted Berrigan’s The Sonnets

11/1: Annie Harnett Master Class (3 p.m.) & Reading (w/Kellie Wells, 7 p.m.)



	11/7
	Hacker
Gretchen Lund: Seamus Heaney’s “Clearances” 
from Opened Ground: Selected, 1966-1996
Mallory McIntosh: Bernadette Mayer, Sonnets
T Cooper Craft Talk (9:30 a.m.)  & Reading (7 p.m.)

MFA Reading (11/9)



	11/14
	Nelson

Margaret Atwood Q&A/Reading (3 & 7 p.m.)

Tara Goedjen Master Class (11/15 @ 4:30 p.m.)

MFA Reading (11/16)



	11/21
	Nelson, Trethewey

Tori Halbert: Nikky Finney’s Head Off & Split
Jamila Ruffin: Camille Dungy’s What to Eat, What to Drink, 
What to Leave for Poison


	11/28
	Jess, Williams
Gary Busenlehner: A. Van Jordan’s The Cineste



	12/5
	Hayes, Patricia Smith, Danez Smith, et al.

Wrap-Up (Portfolios Due)


More Details on Requirements
1. Plan to bring a new poem to every class, providing enough copies for everyone. All copies of all poems turned in to class should be neatly typewritten. During the week between classes, read and write comments on the poems that have been distributed. You’ll return these copies to their authors at the next class. Some poems will never be discussed in class, but all will be commented on in writing by myself and by your comrades. I am happy to discuss poems that aren’t discussed in class, as well as any revisions you do, during office hours. As a rule, poems should not be resubmitted to the workshop in revised form. Exceptions are conceivable; ask first.

2. Because a major portion of the work in this course is done in class, weekly attendance is mandatory. 
One unexcused absence is allowed; all others will negatively impact your participation and final grades. If you come to class and clearly exhibit you have not read the assigned texts, you not only will be marked absent, but you may be asked to leave class. Excessive tardiness (greater than 10 minutes) and arrival without work will count as an absence. Your second and subsequent absences will cost you 20 points of your participation grade. Arrival without a Blackboard posting done will count as half an absence. After three unexcused absences, you will automatically fail the class. Absences will not be excused without sufficient documentation, and a simple note that one visited the campus health center may not suffice.

3. All formal writing you submit must be double-spaced in 12-point Times New Roman on pages with standard 1-inch margins on all sides. Make sure you select “No Spacing” in your toolbar before double-spacing your work and that you change your Word defaults (in older versions) from 1.25-inch margins. Otherwise, you will inadvertently add extra space between paragraphs and throughout your work. Please be mindful to avoid this error. Emails, in-class writing, homework responses and Blackboard discussion, however, don’t have to be double-spaced.  
4. Your work should be submitted by class time on due dates to me and/or your fellow group member(s). Late assignments will incur penalty as a breach of the contract unless we discuss your extenuating circumstances in advance and you provide documentation upon returning to class. (Again, a note from parents/guardians or a note that you visited the campus health center or a hospital will not suffice. You’ll need a more official note of excuse from a health center designee.) Back up your work in as many ways as you can (email, USB drive, UA+Box, external hard drive, etc.). Loss of work due to technological lapses may not excuse you from penalty. 

a) The heading of every feeder and assignment should include the following, double-spaced successively in the order listed, in the upper left corner of each assignment:
Your Full Name
Professor Wilson

EN/AAST 249
Date (21 April 2017)

In upper-right corner of every subsequent page, you should include your last name and the page number (as in Wilson 2) of your work.

b) Each heading should be followed by a title that summarizes the theme/thesis of your piece of writing.  
c) Please staple all materials before coming to class. When submitting your unit projects, please put all drafts and workshop handouts in a pocket folder, with your final draft on top. If your work isn’t stapled and isn’t in a folder, I will deduct points from your final assignment grade.
5. Build a network among classmates so that when you are absent you can find out what you’ve missed. I will be available to help, but it’s important that you build a rapport with your colleagues as well.

6. It is my desire and expectation that all will pass this class. For all students who make a D or below on a complete assignment submitted on time, see me about rewriting it to improve your grade.
Writing Center

I encourage you to visit the campus Writing Center (writingcenter.ua.edu), located at 322 Lloyd Hall, to get assistance as you revise your work. It’s open 9 a.m.-6 p.m. Monday-Thursday and Friday 9 a.m.-3 p.m.  Drop-in hours at Java City in Gorgos Library are 7-9 on Sunday-Thursday nights, beginning Sept. 6. To make an appointment for a specific time and date use this link; send general inquiries to email uacreatingwriters@gmail.com or call (205) 348-5049. Learn more about its services by watching this video: https://vimeo.com/164410015. Your in-class participation will be assessed based upon the following: 
1. Be time for class consistently, and be absent very rarely. 

2. Be prepared for class consistently.  Complete the required reading, print any required handouts, and bring your laptop and research I’ve required.  You may use a laptop or tablet only for drafting and reviewing texts we are reading; there will be no social media browsing or posting during class.
3. Engage actively during every class period, and always use classroom time productively.  Everyone has an off day from time to time, but you should be consistently focused on the texts at hand during class. 

4. Produce complete, thoughtful responses to every assignment and turn all work in on time.  Post every assignment to Blackboard by the assigned deadline.

5. Proofread final drafts to eliminate distracting surface errors and typos.  Final drafts won’t to be perfect, but you should learn any grammar rules that consistently give you trouble by talking with a classmate, using a handbook such as Graff’s They Say I Say, and/or meeting with me.  


6. Avoid plagiarism by (a) taking careful notes to help you distinguish between your own ideas and language and those you have borrowed from sources, (b) attempting to cite all sources correctly even in first drafts, (c) mastering citation conventions and citing all sources correctly in all final drafts, and (d) never attempting to disguise another’s work as your own, never purchasing essays online, and never engaging in any other act of academic dishonesty.  New ideas only come about because we are all constantly borrowing ideas and sharing our work with others; be generous about attributing and citing those whose work has influenced your own.  


7. Attend all scheduled conferences with me and come prepared to use the conference time productively.
  

8. Show respect for your classmates and your instructor by waiting your turn to speak and listening to your peers and me. No cellphone usage will be allowed in this course. I have created a space for you to converse via Blackboard’s VoiceThread technology. If you create any other social media group (Facebook, GroupMe, etc.) for the course, you must add me at profllamarwilson@gmail.com. 
Disability Statement

If you are registered with the Office of Disability Services, please make an appointment with me ASAP to discuss any accommodations that you’ll need. If you have a disability, but have not contacted the Office of Disability Services, please call (205) 348-4285 (Voice) or (205) 348-3081 (TTY) or visit 1000 Houser Hall to register for services. Students who may need course adaptations because of a disability are welcome to make an appointment during office hours. Students with disabilities must be registered with the ODS before receiving academic adjustments.

UAct: Ethical Community Statement

The University of Alabama is committed to an ethical, inclusive community defined by respect and civility.  The UAct website (http://www.ua.edu/uact) provides a list of reporting channels that can be used to report incidences of illegal discrimination, harassment, sexual assault, sexual violence, retaliation, threat assessment or fraud.
Policy on Academic Misconduct

All students in attendance at The University of Alabama are expected to be honorable and to observe standards of conduct appropriate to a community of scholars. The University of Alabama expects from its students a higher standard of conduct than the minimum required to avoid discipline. At the beginning of each semester and on examinations and projects, the professor, department, or division may require that each student sign the following Academic Honor Pledge: “I promise or affirm that I will not at any time be involved with cheating, plagiarism, fabrication, or misrepresentation while enrolled as a student at The University of Alabama. I have read the Academic Honor Code, which explains disciplinary procedure resulting from the aforementioned. I understand that violation of this code will result in penalties as severe as indefinite suspension from the University.” See the Code of Student Conduct.
Emergency Contact Information

UA’s primary communication tool for sending out information is through its website at www.ua.edu.  In the event of an emergency, students should consult this site for directions. 
My Pledge to You

I will facilitate and cultivate, as your instructor, a learning community and encourage respect and inclusivity of all members and your diverse worldviews. I will strive to make every effort to follow the guidelines of this syllabus as listed and to make work engaging and relevant to our objectives; however, I reserve the right to amend this document as the need arises to ensure you are gleaning as much as possible from class time and its activities. In such instances, I will notify you in class and/or via email and will endeavor to provide reasonable time for you to adjust to any changes. I will listen actively and attentively and will be available during office hours as well as during individual conferences. I will do my best to support you as you work to become more confident, skilled critical thinkers and writers.
